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CAMILLE TROUVÉ 
Actress and Puppeteer 

Trained in the art of the marionette in Glasgow, 
she is the co-founder of La Compagnie Les 
Chiffonnières. Until 2006, she worked with a 
team of visual artists and musicians to explore 
the relationship between image and music. 
She has studied under great stage directors 
and playwrights like Wajdi Mouawad, François 
Cervantes and Catherine Germain, and Laurent 
Fréchuret. She also completed a program 
with the ESNAM (the French national school of 
puppet arts). In 2000, she and Brice Berthoud 
co-founded Les Anges au Plafond. An inveterate 
builder and inventor of articulated characters, 
she is also a puppeteer and actress. Pursuing 
her art, she has created a bizarre and compelling 
visual universe. 

Brice BERTHOUD 
Actor and Puppeteer 

A circus performer by training, he began 
as a tightrope walker and juggler with La 
Compagnie Le Colimaçon and created five 
shows combining circus arts and acting.
In 1994, he met the Strasbourg company Flash 
Marionettes, with whom he went on to create 
nine shows, including La Tempête (1994), 
Léonard de Vinci (1998), Les Pantagruéliques 
(2002) and Un Roman de Renart (2005).
He co-founded Les Anges au Plafond with 
Camille Trouvé in 2000. His puppeteering 
technique borrows dexterity and dazzle from 
juggling. Actor-puppeteer in Les Nuits Polaires, 
Au Fil d’Oedipe, R.A.G.E., and White Dog, he 
lends his voice to over a dozen characters. He 
directed Le Cri Quotidien, Une Antigone de 
Papier, Les Mains de Camille and Du Rêve Que 
Fut Ma Vie.   

Their plays explore the complex ideas that can 
develop in the gap between manipulator and object, 
a free space open to perspective and humor. Riding 
a constantly reinvented staging approach which 
brings the audience into the heart of the experience, 
rocked by the tempo of live musical emotion, these 
Angels take us on board for a trip through the secrets 
and spectacles of a human life. 
They are animated by the energy generated when 
the personal and political collide.

Les Anges au Plafond (“The Angels on the Ceiling”) 
was born in 2000, from the encounter of two actor-
puppeteers, Camille Trouvé and Brice Berthoud. 
Their artistic language is structured around three 
major hubs: the power of the epic, the challenge 
of space, and the act of manipulation, visible or 
invisible. 



Adults and young adults 12 and up. 
Length: 80 minutes
Marionettes, light show, and live music 

White Dog takes place in the USA of the 1960s, torn by racial conflict. Martin Luther King has just 
been assassinated. All over the country, rioting has broken out. Blacks struggle relentlessly to win 
their civil rights. 
Surrounded by this urban violence, Romain Gary and his wife, actress Jean Seberg, adopt a stray 
German shepherd, and name him Batka. Although their new pet seems sweet and affectionate, he 
is no ordinary canine. Now and then, he bristles with savagery, as if overcome by his wolfish nature. 
Without warning, the familiar disintegrates, giving way to the ferocious. 
“What is wrong with this dog?” The humans delve into understanding the animal’s behavior, trying 
to save its life. Together, the lighting, the projected backdrops, the puppets, and the musicians 
dramatize Romain Gary’s poignant memoir. A jazz drummer keeps the tension rising as the great 
white expanse of the stage darkens. As if watching a movie, the audience sees a bruised and bruising 
society take shape, with many a shadowy corner. Two years after staging R.A.G.E., Les Anges au 
Plafond continue to illuminate the humanism of Romain Gary. Here, they tackle the question of the 
conditioning of the human mind. What hope is there for a dream of brotherhood and reconciliation, 
when human stupidity rhymes with animal ferocity? Is manipulation synonymous with training? Can 
hatred be unlearned? 

Co-produced by:  MCB° - Scène Nationale 
de Bourges, Le Bateau Feu - Scène Nationale 
de Dunkerque, La Maison des Arts du Lé-
man - Scène Conventionnée de Thonon-les- 
Bains, Le Tangram - Scène Nationale Evreux 
Louviers, Culture Commune - Scène Natio-
nale du Bassin Minier du Pas de Calais and 
Théâtre 71 – Scène Nationale de Malakoff. 
With grants from the ARCADI, SPEDIDAM, 
and ADAMI.

Les Anges au Plafond are artists associated 
with the MCB° - Scène Nationale de Bourges, 
and guild members of La Maison des Arts 
du Léman - Scène Conventionnée de Tho-
non- les-Bains and Le Bateau Feu - Scène 
Nationale de Dunkerque, recognized by the 
French Ministry of Culture and Communi-
cation – the Ile-de-France regional contem-
porary arts council (DRAC), classified as 
Companies with National and International 
Prominence (CERNI), funded by the City of 
Malakoff. 

Based on Romain Gary’s novel Chien Blanc (Editions 
Gallimard) 

With Brice Berthoud, Arnaud Biscay, Yvan Bernardet, 
and Tadié Tuéné
Staging: Camille Trouvé, assisted by Jonas  
Coutancier 
Adaptation: Brice Berthoud and Camille Trouvé
Script: Saskia Berthod
Puppeteers: Camille Trouvé, Amélie Madeline and 
Emmanuelle Lhermie 
Set design:Brice Berthoud assisted by Margot  
Chamberlin
Music: Arnaud Biscay and Emmanuel Trouvé
Sound design: Antoine Garry
Slide show: Marie Girardin and Jonas Coutancier 
Lighting design: Nicolas Lamatière 
Costume design: Séverine Thiébault 
Stage mechanisms: Magali Rousseau 
Set construction: Les Ateliers de la MCB 
Management: Lena Le Tiec 
Press-Publicity: Isabelle Muraour 



Conditioning, transformation, 
and monstrosity  
via puppets, shadows, and magic 

All of the characters in the story are handled 
by two puppeteers, one black and one white. 
Here, the act of manipulation takes on a political 
dimension. 
The marionette operates as a vector of empathy. 
The object-dog, a toy in human hands, elicits 
the audience’s sympathy. It is endowed with a 
“magical” aura, and its manipulation contains 
visual illusions. 
Its transformation into a ball of hatred, the 
sudden shift Gary notes, is done with a play of 
shadows, as if the conflict between the dog’s 
profound nature and its reflexes, conditioned 
by its training, were brought to light.  
On the set, the act of manipulation reaches 
an impasse. What can be done with a monster 
created by human stupidity?
   

Motion picture narration 
Gary’s story is built on a highly 
cinematographic structure. It combines 
closeups and wide-angle views to testify to 
the variety of visions in American society of 
the late 1960s. 
Although the plot centers chiefly on the 
problem of the dog, several secondary 
stories shed light on the racial conflict as a 
counterpoint. 
A film editor, Saskia Berthod, was a key 
consultant for the adaptation as a puppet 
play, in order to create a choral script. The 
goal was to maintain the suspense of the 
main plot, while remaining faithful to what 
appears to be the author’s wandering mind.
A special place is reserved for the narrator, 
a puppeteer remembering his personal 
experiences in these troubled years. He 
is our guide. In this fictional memoir, 
everything is true, yet everything is false. It 
is a magnificent arena for the masters of the 
shadows and the puppets.

This show can be staged in any setting. It is as 
appropriate for rural venues far from great cultural 
hubs as it is for the theater auditorium.



Stage design: an image merry-
go-round
Stage design as a storytelling machine. It all 
starts with a blank page, awaiting the pen. The 
narrator frees himself from the story by laying 
it down on paper. The set is made up of large 
white sheets of paper, which are transformed, 
live, as the chapters of the book come to 
life. One page per character. Instant writing, 
shadow, pop-up, sculpture. The paper setting 
reveals the holes in the story, the parts left 
unsaid.
In the middle, a revolving stage enables 
characters and day-to-day situations to appear 
and disappear, magically. The story is told 
from a door that is ajar, the boundary between 
the privacy of the home and the violence of 
the street. The set revolves, and the viewpoint 
of the audience changes. The cage used to 
“rehabilitate” the dog emerges as one of the 
metamorphoses of the puppetized set.  

The impact of the media
In White Dog, Gary foretold the impact media 
would have on public opinion. He describes 
a world that sees itself reflected in the TV 
screen, the black-and-white set common in 
1960s living rooms.
We also make the distinction between what is 
perceived through the media prism and what 
is experienced, unmediated, by the protago-
nists. To evoke the major events of the time, 
we use archival photographs, reworked and 
projected with the overhead projector. There 
is no video involved. The instant is immobi-
lized on the projector screen, and the puppe-
teer’s manipulation determines the focus of 
the image and gives it a feeling of immediacy. 

live music 
The action unfolds to a percussion beat, with 
accents that vary from 1960s jazz rhythms to 
contemporary hip-hop groove. 
This exploration of the power of sound and 
texture is conducted live, onstage, at every 
performance. The throbbing rhythm conveys 
the urgency of the situation and the tension 
rising on all sides: inside the family home and 
between the white and black communities.
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Cie Les Anges au Plafond
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